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Abstract 
 
Contemporary lifestyle conditions rapid evolution and regeneration of knowledge thus making adequate development of research 
skills an integral part of professional music education. The research objective is to identify effective educational forms which 
reveal research potential of prospective music educators. The article reviews major approaches to engaging students in research 
activities during their education in higher educational institutions. The article elaborates on the specific mode of training – 
staging folklore rituals – using the example of disciplines related to music folklore. The author analyses the goals, targets and 
content of ritual staging, describes the specifics of all preparation stages and, above all, identifies the potential for promoting 
research activity among students. 
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1. Introduction 
 
      Basics of research activity of a future scholar are formed primarily during higher school training. The education 
obtained at a higher educational institution, has not only to constitute the foundation of a chosen profession but also 
to identify and develop research skills, shape strategic research thinking which may not necessarily result in a 
scientific discovery, but, nevertheless, will become a defining factor in expertise and competitiveness of a future 
expert. Contemporary lifestyle conditions rapid evolution and regeneration of knowledge making adequate  
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development of research skills an integral part of professional training for future music educators. The modern 
expert finds himself in a situation of continuous confirmation and improvement of the professionalism. Therefore, 
research activity is currently one of the constituting pillars underpinning the scope of activities of a music educator, 
significantly enriching his intellectual potential and promoting professional self-development. However, music 
education has traditionally focused on developing creativity (as music is a form of art) and students spend most of 
their time for training instrumental performance. In the course of music training there are a few performing 
competitions (for singers, instrumentalists), festivals, reviews, concerts which demand consistent and, most 
importantly, continuous improvement of professional skills. In this regard it appears best to direct thinking process 
of the student to the reflection of his professional education. Research work of future music educators promotes 
formation of basic knowledge, skills of research creativity and professional competences. They are revealed 
through: 
x preparing for seminar lessons; 
x writing projects, term papers; 
x carrying out experimental works during teaching practice; 
x performing at scientific and practical conferences of different level; 
x publishing research works (articles, theses, results of researches, experiments); 
x participating in competitions of scholar works (higher school, republican, regional, all-Russian, international); 
x providing final qualification work testifying the level of theoretical and practical knowledge, mastering various 
research receptions. 
Involvement of the student in research activity has to be carried out at his own "good will" with continuous 
support of the supervisor (head) as the guarantor of shaping competent relation to scientific work. As practice 
shows, the teacher "distinguishes" the student with proper inclinations on his second year of training. By this time 
the student adapts to the university mode of training, recognizes his place in the students’ environment and can 
prioritize his interests. At this moment it is important for the supervisor to capture student’s attention which craves 
for new knowledge and impressions and to motivate his participation in research work. Kind cooperation of 
educators and their complex impact on the scientific potential of the student is no less important. 
Let us designate the main ways of involving students in research activity:  
x additional forms of education (applicable on the first years of study);  
x immediate educational process (all years of training);  
x research activity (senior years, graduate and postgraduate study). 
Shaping research thinking of students is impossible without integration of scientific, teaching and educational 
processes. The thought-over planning of educational stages provides consecutive development of the principles, 
methods and technologies of scientific researches. Teaching of any subject comprises opportunities not only of 
acquiring new knowledge, but also profound studies, scientific evaluation of this phenomenon in the present time. 
The teacher provides students with a set of concepts and issues of this research direction, with research techniques 
and results of his own scientific works. One of the first disciplines of a musical and historical course studied by 
students of the first year of training at higher educational institution is "Music folklore". This discipline prepares 
future music educators to the professional activity related to the phenomena of folk culture both in its direct and 
indirect existence (in instrumental performing, teaching, research, organizational and educational practice). It 
nurtures the considerate involvement of adolescents to folklore as part of national and world heritage, a source of 
moral and ethical and cultural wealth. The content of training is based only on an authentic folk music with the 
material reflecting a context of its existing. Along with general lectures the program provides various forms of do-it-
yourself assignments of students: study of supplementary and special literature; presentations at tutorials where the 
topics are studied in detail; study of authentic samples of song folklore and their complex analysis; visits to 
ethnography exhibitions and concerts; overseeing the current state of musical folklore. Staging of folk rituals is the 
specific active form of learning. 
Theatrical lessons give the chance to learn musical folklore as a syncretic phenomenon where music, words and 
movements are inseparably linked. The interaction of these elements has a greater effect of teaching influence. 
Theatrical lessons in the form of peculiar performances with the use of songs, poetry, games, dancing folklore allow 
students to feel the essence and beauty of ceremonial action and express the understanding of its implications. 
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Process of preparation of a ceremony is connected not only with music studies and creation of scenery. The value of 
this stage consists in awakening student interest in ethnographic research related to traditional culture.  It is reflected 
in the script, selection of a song and dramatic art creation. Preparation of a theatrical lesson includes the study of 
special literature with the ceremony description, writing the script, selection of musical material, rehearsal, stage 
decoration. Participation of students in the drama ceremony develops their skills of work with a folklore material. 
Besides obtaining theoretical knowledge they have to learn to estimate creatively the condition of contemporary 
folklore, to observe and feel its transformations and correlate them to conventional folklore traditions. Students are 
not satisfied with available information in library funds and, therefore, carry out independent search of authentic 
melodies, texts and collect valuable data about ceremonies from elderly relatives. For a case study of gradual 
shaping of student research interest in folklore we will consider the staging of a folklore ritual holiday of the Tatar 
people - Dzhiyen. This ceremony, meant to unite the extended family, was celebrated in the summer – between 
sowing and harvesting works. According to the ancient custom, during Dzhiyen there was the first acquaintance of 
young men and women, consequently, the ceremony played a special role in marital relations. The basics of Dzhiyen 
celebration are comprised of music, singing and dancing competitions. Dzhiyen has insufficient description in 
research ethnographic literature and its traditions were simply forgotten during the Soviet period. In the course of 
preparation of theatrical staging, students are involved in research activity employing the methods of theoretical and 
empirical learning. Besides educational literature, students study unique materials on Tatar ethnography of the XIX 
century with data on Dzhiyen's celebration in pre-revolutionary time. Methods of analysis, synthesis, specification 
and comparison became dominating in the course of interpretation of obtained knowledge. Students found out the 
purpose of this ceremony, the role of family tradition, features of matchmaking during Dzhiyen. This modeling 
approach was used for creation of a scrupulous script where the actors did not only have to play roles and show 
characters but also designate their place in tribal community. 
              
Fig. 1. (a) Scene with the aksakal; (b) Scene with the girl 
 
Empirical level of research activity was directly connected with practice. The theatrical lesson in this case 
represents a peculiar experiment of multiple-factor character reflecting various processes of activity and culture of 
the people: 
• Labor processes and change of seasons; 
• Family ceremonies; 
• Creative representation. 
Rehearsals took a lot of time in preparation of the drama ritual. Solo performances of the main characters of the 
family elder (aksakal), newlyweds, their parents represented the main line in a story of a ceremony and identified 
key performances of a theatrical lesson. Mass scenes introduced songs, dances, tool ensembles and youth games. 
Subsequently, student interest to folklore does not pass away, it develops into a steady desire to study traditional 
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national culture, make it popular and available for understanding of the younger generation. Future music educators 
significantly enrich the musical heritage of students, expand their ideas of musical and poetic sides of folklore 
during teaching practice, using examples of national music creativity. Theatrical lessons are organically introduced 
in the program of training of future educators-musicians, diversify and considerably activate process of studying 
traditional ritual folklore.  It awakens a keen interest to original national culture in students as an inexhaustible 
source of creative inspiration and naturally and harmoniously promote their involvement in research activity. Drama 
ceremonies influence formation of student readiness to research activity characterized by: 
x psychological factors, i.e. understanding by the student of the importance of research work in the future 
profession; 
x research and theoretical factors: knowledge of the subject content of research; 
x practical factors: knowledge of research methodology. 
Students, who have intentionally selected research activity, show independent skills in search and study of 
scientific literature, prepare academic reports and publications, carry out comparative generalization and 
classification analysis of the received results. Municipal schools represent an experimental platform and a creative 
laboratory for students during their teaching practice. Students engaged in research are provided with competent and 
professional support of the faculty by receiving information on conferences, competitions, forums, symposiums; 
access to electronic library resources of leading higher education institutions of the country and world; employment 
opportunities and material support. 
 
2.  Conclusion 
 
Involvement of students in research activity is a substantially creative process which has to be updated and 
improved constantly in order to have new forms of motivation and stimulation to attract the most perspective and 
talented students in this process. Drama ceremony can be an example of creative approach in this regard. A large 
number of the conducted theatrical lessons of folklore ceremonies and holidays demonstrated high efficiency in 
involvement of students in research activity. Cooperation and research creativity of teachers and students has proved 
to be an effective way of skill development, finding talents, shaping the scholarly character, nurturing the initiative 
and skills of continuous self-education in the future. 
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